Thinking ahead for FOCUS ON LIGHT
Hope you are taking lots of sun-filled photos (in the
smoke?), which is the reason for this early email, to
give you time to collect a few if you haven’t! You can
also search for online images – you will be sketching
and not copying exactly, so your work will be your
own.
Workshops generally run 6-8 hours per day for 2-5
days in a row. The mini-workshop format I have
planned will be much less grueling, but will require
preparation on your part at home before class and
work at home between classes to get the most from
the time we do have.
The first workshop is not going to require much of
anything new from a materials standpoint. The paints you’ve been working with will be
fine. I plan to demonstrate with two basic palette setups - predominantly
transparent, and predominantly not! You do NOT have to use what I will be using
but I know if it was me, I’d like to have the option to decide if I wanted time to hunt
anything down. The techniques with the two setups will be similar, but the outcomes
are different, so I want you to see both ways. I predict that you already have many/most
of these paints:
Mostly transparent palette:
Aureolin Yellow (WN), Quinacridone Gold, Winsor Red (Pyrrol), Permanent Rose
(Quin Rose ok), Permanent Alizarin Crimson, Cobalt Blue, Cerulean Blue, Cobalt
Turquoise, Winsor Violet (Quin or Mineral Violet ok), and Winsor Green (Pthalo
green). Optional: Cobalt Violet, Winsor Lemon. (Winsor Violet and Green will
make a very dark, dark when mixed.)
Mostly sedimentary palette:
Yellow Ochre, Cadmium Yellow Medium, Aureolin or Cadmium Lemon, Cadmium
Orange, Cadmium Red Medium, Permanent Alizarin Crimson, Transparent Red
Oxide (Light Red, Burnt Sienna ok), Manganese Blue Hue (Cerulean ok),
Ultramarine Blue, Quin Magenta, Sap Green, Burnt Umber.
You may have noticed there are no pre-mixed darks listed (Neutral Tint, Payne’s Gray,
Indigo…). The techniques we will be experimenting with build glazes and mix on the
paper which results in the dynamic light result.
We will be working with paint triads of red, blue, and yellow – it will keep color clear if
you have 3 water containers to avoid making mud with the transparent paints.

There is sketching involved!! Ultimately, you can use your projector at home, but we’ll
go through the basic long hand as editing and simplifying will be very important aspects
of the process. If you have the Notanizer app on your phone – that may be helpful. We
are going to learn a bit of simple sketching, tracing and transferring – a bit different from
what we’re already using. You will need tracing paper, your regular drawing pencil,
vine charcoal, and a 6B pencil. Make large prints of your reference material – at
least 8 x 11. If you plan to work on half sheets have your prints done at Staples or ??
and get 11x17 or larger. You might want several copies of each as one will likely get
marked up. If you usually work from your iPAD, you must sketch without a net!! You
might want to try the first one with an actual print.
Plan on a quarter sheet or two of 140lb cold press for class experimentation – I will
have a basic example for you to begin with for the first morning. Stretch paper for your
individual projects! After working through one or two quick setups to get the process
figured out, you will move to your own reference materials. You might find an easel or
a table prop that can approach a 45° angle will be helpful.
I am attaching a sample image series to show you how the process can work. I plan to
demonstrate with the Portland Head Lighthouse for week 1 and my nephew, the
baseball player, for week 2. I suggest you start with something architectural as it might
be easier, then see where you want to go from there – but any super-sun kissed photo
will be great!
The workshop schedule: First week, 2-hour discussion/demonstration time, lunch
break for one hour (or work straight through – whatever you like), 3 hours to work on
your own pieces. Second week will begin with a short discussion to see where
everyone is, a 2nd demonstration, then off to the
races. Start as many as you like, but try to finish at
least one by the end of Week 2 for our soft critique
and discussion.
Workshops allow for much more individual work – if
you have headphones and music, you might try
bringing it along to tune out distractions.
For Kettle Falls painters – a small TV table will help
make the round tables more functional.
Example of the process
The following photo series is from a Skip Lawrence
book “Painting Light and Shadow in Watercolor”. It is
one of a thousand setups for these techniques – but
use this as an example of the kind of photo reference

you need. Strong light source, simple setup, everyday objects. It is very helpful if your
subjects are white, dressed in white, or very light colored. If there is a lot of dark colors,
it is much more difficult to decide what is light and what is not.

Figure 1 –White building is lit with a strong, identifiable light
source. Nothing fancy, everyday stuff!

Figure 2 - Quick sketch (this is in watercolor, we will sketch
with pencil and charcoal). Edit the extraneous, and paint
NOTHING in the areas of lightest value where the sun hits.

Figure 3 - This is the tracing of the paint sketch (we will likely use
charcoal on an actual print, then trace and transfer with 6B pencil
– not transfer paper)

Figure 4 - Only the shapes are transferred to WC paper. Then the
fun begins! This is the hardest part J

For inspiration, we will also look at work by notable artists Graham Berry, Thomas Schaller,
Laurel Hart and others.

